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senses. Italians express this idea better and with more zest in the phrase, la dolce vita. Monteverdi is that and more. 
Infused into the walls of Castiglioncello, Monteverdi teaches a truth about the continuum of life—the fact that 
past, present and future are not separate, linear points in time but co-exist as part of the texture and truth of our 
daily lives. The past informs our lives and teaches us how best to embrace and shape the future. This conviction led 
me early in the restoration to sponsor one of the only privately-funded archeological investigations in Italy at the 
apex of the village. This expedition conducted by a team of archeologists from the University of Siena, uncovered 
the original “castle” or fortress of Castiglioncello, which had been buried completely underground for centuries. 
Now an archeological park, this site is the fountainhead for a cascading collection of gardens and open spaces 
throughout Monteverdi, each a perfect place to read, converse and be happy.
There is a special place at Monteverdi for the arts and humanities, making the curious of mind at home 
within its walls. As part of our Artist and Scholars in Residence program we invite an eclectic group of leading 
contemporary painters, sculptors, scholars, singers and musicians to exhibit at the Monteverdi Art Gallery, 
to lecture and hold concerts in our performing arts venue, a medieval Romanesque church. With Sir John 
Eliot Gardiner, I founded at Monteverdi the Accademia Monteverdiana, a week-long series of master classes 
taught by Sir Gardiner. Entry to the Accademia is by audition only. Successful candidates live in residence at 
Castiglioncello, rehearsing and practicing the music of Claudio Monteverdi and other Baroque composers. 
Watching Sir Gardiner teach, inspire and shape the voices and artistry of the Accademia singers is as riveting 
and enriching an encounter with the arts as is possible anywhere on the planet. One leaves these master 
classes invigorated and inspired by the human spirit and the amazing beauty it can produce. We also give full 
attention to the body and senses at the Monteverdi Spa; our farm to table restaurant, Oreade; our Monteverdi 
Enoteca and at our Library Bar, featuring a breathtaking view of Monte Cetona. Life is not only examined at 
Monteverdi, but lived fully and well. 
Land. Nothing has more of an impact on our lives than the natural forces of the physical environment. The land 
we live in—from the soil composition to topography to climate—shapes our psyches, our societies, economies, 
histories and cultures. While there certainly are many beautiful landscapes in the world, none is more spectacular 
nor impacts the mind, memory and senses more than Tuscany and especially the Val d’Orcia region. The rolling 
hills and valleys, for millennia now cloaked in green and golden grain, vineyard, olive and Cyprus trees, were 
actually formed millions of years ago at the end of the ice age. The topography and rhythm of the land itself has 
remained unspoiled, and essentially unchanged, since pre-history. Evidence of human settlements dates back to 
neo-Paleolithic times. From this ancient past developed the cultures of the Etruscans, Romans, Middle Ages, 
Renaissance and Enlightenment. The combined force of this history and the physical, timeless beauty of the 
environment has a profound and positive impact on one’s psyche and emotions. This amazing land also directly 
impacts the palate. For example, one can literally taste the seasonal changes in grains and grasses of the rolling hills 
captured in the evolution of flavors in pecorino cheese produced from sheep grazing on those hills. Monteverdi, 
infused into the bones of Castiglioncello, is the perfect perch from which to see, taste and feel this land, its 
rhythms and history. Monteverdi exists to share with all this sense of place, this land, this experience.

Michael Cioffi
Founder and Owner, Monteverdi

Why make 
Monteverdi?

Three words answer this question: Love, Life, Land.
Love. When I first came upon Castiglioncello del Trinoro about ten years ago, she was dying and in danger 
of slipping off the map and out of history. Walls were collapsed, roads washed out, roofs caved in and gardens 
overgrown. Yet, I fell in love. Her beauty was not superficial but deep, rich and a bit mystical. She had embraced 
our neo-Paleolithic and Bronze Age ancestors whose artifacts and cave drawings are in the Belverde Park on 
nearby Monte Cetona. She was host to the Etruscans, as they worshipped the gods of Monte Amiata from her 
perch. Later in history, she could see in the Val d’Orcia Roman soldiers enforcing Pax Romana, pilgrims and 
popes on the Via Francigena and the great artists, philosophers and scientists of the Renaissance traveling from 
Rome to Siena, Florence, Milan and Europe and back again. In short, I found Castiglioncello to be a place 
of character, substance and history. I became obsessed with protecting and preserving her. Fortunately, I met 
someone who was also in love with Castiglioncello and wanted to save and preserve her. That person is the 
brilliant Ilaria Miani. I hired Ilaria to be the designer and architect for Monteverdi. Like a modern day Beatrice 
she was a bright light and guide to making a small paradiso in this corner of the world, Monteverdi. Together, 
over time, we developed a shared obsession to restore the village, literally stone by stone, in a manner that is 
authentic, honest and respectful of the past. No detail was too small or overlooked. Ours is a folie á deux for 
the good that saved a village and an important story about Italian history and culture.
Love also guided my hand in choosing the name “Monteverdi”. As a student at the University of Notre Dame, 
I fell in love with that remarkable explosion of human achievement called the Renaissance. No figure of the 
time embodied the spirit and meaning of “renaissance” more than Claudio Monteverdi. He re-invented music, 
literally changed its course, giving birth of a new art form we now call Opera. To feel the complete range 
of human emotions –love, hate, joy, sorrow, triumph and defeat- in the lyrics, melodies and harmonies of 
Claudio Monteverdi is a profound and peak human experience.
Life. Philosophers from Plato to Cicero to Nietzsche teach us that as intelligent and thoughtful creatures our 
happiness derives from a life lived well—that is, fully, passionately and wisely. We are happiest when we can rise 
above the challenges and difficulties of day-to-day living and find a place for personal renaissances which reawaken 
in us desire, authentic feelings, experiences and adventures that at the end of the day leave us thrilled and passionate. 
I created Monteverdi as a place where one could step out of time (however briefly) and live again with genuine 
passion and joy. Every aspect of Monteverdi—from the smallest architectural details to the grandest vista from our 
Library Bar or from our lavender garden and swimming pool—is designed to stimulate the mind and ignite the 





Valorize to Protect:
The Example of Castiglioncello del Trinoro

In Tuscany there is a little-known village on a hilltop overlooking Val d’Orcia, but not only that: Monte 
Amiata, Pienza and Montalcino are also unique vistas that open cone-like from the windows of the 
houses very recently restored in Castiglioncello del Trinoro.
The village thus materializes the sum of ancient languages created by nature and the hand of man down 
through the centuries, surprising for its authenticity and preservation.
It is this miraculous landscape, at once minute and expansive, that certainly charmed Michael Cioffi, a leading 
American attorney who lives in the Eastern United States. And it was this very landscape that transformed 
a chance encounter – that between him and Ilaria Miani, for years a passionate and cultivated restorer of 
Tuscan homes and hamlets – into a collaborative relationship that has given birth to an absolutely unique 
example of valorization of the territory.
Ilaria Miani’s background includes a supportive buon maestro: the late Giorgio Franchetti, patron and 
collector of note who passed away a few years ago. Implacable when faced with silent abandoned heaps of 
stones, he would vent his displeasure by taking action to bring them back to life to be lived in once more.
Thanks to him, among others, over the years Ilaria, together with her husband Giorgio, built her own 
professionalism and knowledge that she has directed not merely to the restoration of old buildings but, 
as in the case of Castiglioncello del Trinoro, always aimed recovering the souls of the places to which she 
devoted her energies.
From photographs of times past to historical research, chats with the few remaining inhabitants, the choice 
of materials, and an almost fanatical attention down to the last detail, everything has served to bring history 
back to life, thus performing a worthy deed of valorization that can only favor cultural tourism in the direct 
line of the Grand Tour.
The end result?
Something to be seen, to be heard and felt, to be understood and, above all, to be lived and loved as 
happens when harmony, beauty and culture leave no room for indifference.

Ilaria Borletti Buitoni, MP
Undersecretary of State, Ministry of Cultural Heritage and Activities and Tourism



Castiglioncello del Trinoro

Val d’Orcia is a real Eden, miraculously still preserved and respected. It might be described as a three-

dimensional version of the Allegoria degli Effetti del Buon Governo in Campagna, the allegorical fresco 

illustrating the effects of good governance in the countryside, executed by Ambrogio Lorenzetti in 1338 

for the Palazzo Pubblico of Siena. Everywhere one notices an austere restrained elegance, which is likewise 

found in all the neighboring age-old villages and cities, such as Pienza, Montepulciano and Montalcino. 

In my opinion, these places represent the prototype of the esthetic ideal of our Bel Paese, where nature 

and architecture have coexisted in harmony since the times of Etruscan civilization. A difficult territory, 

often uncultivable, in part made fertile by the reclamation work carried out by the Origo family between 

World War I and World War II.



In this volume the beauty and uniqueness of the land near Siena is beautifully illustrated, I write about it 

thinking of my native region, unfortunately defaced by industrial architecture in the form of notorious 

factory sheds sprung up everywhere cheek by jowl with marvelous Veneto villas in complete disregard for 

the landscape, the greenery and the architectural heritage left by our forebears. 

Michael Cioffi’s approach to the world of Ilaria and Giorgio Miani came about when he rented various 

farmsteads restored by them for six summers in a row. His sojourns spent in the farmhouses of Val 

d’Orcia allowed him to begin to become acquainted with and to explore that ancient setting still 

exceptionally preserved, while at the same time falling under the spell of the ingenious design solutions 

devised by Ilaria. 

On the day of his initial visit to the village of Castiglioncello I imagine Michael Cioffi as St. Francis 

portrayed in the act of receiving the stigmata in the work by Giovanni Bellini, now part of the Frick 

Collection of New York, as he receives his ray of light, ecstasy and inspiration. Michael has told me about 

his having followed his passion and having been swept away by the beauty of the territory and by the 

energy that in his opinion emanates from the land itself. 

And so he bought a stone house in the village. He described this occasion to me as love at first sight, and I 

like to think of him just as the above-mentioned St. Francis, portrayed near a lovely pergola with chestnut 

wood stakes in an unspoiled landscape, such as that of Val d’Orcia. 

Michael’s love affair could hardly be consumed entirely with the purchase of Muri Antichi. The whole 

village was going to rack and ruin, in part due to neglect, in part owing to incongruous restoration work. 

Michael moved on from his coup de foudre to a project for the historical and architectural restitution of 

an ancient settlement going back more than 2,500 years. 

How could one possibly not lend him support when anthropological continuity has been an ongoing 

feature in Val d’Orcia from the Etruscan age to our day? How could one fail to be charmed by a place that 

in late Roman times took the name Castrum latronorum (from which Castiglioncello del Trinoro derives) 

to later become the fief of various lords always at loggerheads among themselves and with the communes 

of Orvieto and Perugia until the final sovereignty of the Republic of Siena in the late 15th century? 

And how can one not be moved before the beauty of the architecture and sculpture of the early Tuscan 

Renaissance, when Brunelleschi and Donatello were expressing themselves using fully Renaissance forms 

at least sixty years in advance of their time, while in the other states of present-day Italy – not to mention 

those of the rest of Europe – flowery Gothic was holding sway?

The Quattrocento or 15th century was the golden era of Tuscan art and culture that witnessed an 

incredible concentration of geniuses working simultaneously to bequeath to us an artistic heritage unique 

throughout the world. 

Michael Cioffi and Ilaria Miani have, in my opinion, much in common, such as the gift of knowing how 

to look ahead, of knowing how to recognize a dream and to make it come true.

Michael comes from a family of Italian descent, originally from Caserta. In 1910, the Cioffi family 

emigrated to the United States, first settling in Chicago, then moving to Cincinnati. Michael’s grandfather 

went back to Italy to get married. They lived in the Catholic quarter of Cincinnati.

Michael has always felt a close tie to Italy. He recalls that his grandparents would speak to one other in 

Italian; such childhood memories influenced the course of his higher education: at college he concentrated 

on Italian Renaissance studies before going on to take a degree in law. The sound of Italian heard at home 

led Michael to become keen on baroque music. Not by chance, he decided to dedicate the resort to 

Claudio Monteverdi, the great 17th-century composer.

In his student days he also took a Grand Tour of Italy. He visited Orvieto and the abbey of Monte 

Oliveto, home of the famous fresco cycle by Luca Signorelli and Sodoma. The colors and depictions of 

those paintings came to be part of his vision of Italy, which is to say a Renaissance dream in the manner 



of James Ivory, as in the acclaimed movie Room with a View. At the time, Ilaria was studying art history 

at the University of Bologna.

“Art as a source of inspiration” might well be the motto of Castiglioncello del Trinoro. 

Michael Cioffi decided to go beyond mere real estate investment, even if the prices of the village houses 

were beginning to rise. 

Going against the tide and contrary to the concept of globalization, he relied on Ilaria’s advice; working 

in tandem, they have given new life to a village that at the beginning of the 20th century had 400 

inhabitants but which, with the post-World War II abandonment of the farmlands, suffered a near total 

demographic collapse. 

Ilaria Miani Pallavicino grew up in one of Italy’s most beautiful residences, “Villa I Collazzi”, built on 

the hills of Florence by Santi di Tito, perhaps to plans by Michelangelo, during the latter half of the 

16th century. 

Ilaria’s grandmother, Elena Marchi Luling Buschetti, restored and decorated the huge villa purchased 

in 1933. Displaying great intelligence, she was respectful of the volumes of the spacious main rooms 

without sacrificing them on the altar of modern convenience (for example, the bathrooms were 

installed in some service passageways); respecting the architecture and the uniqueness of the building, 

she adapted to it, as did enlightened Berthie Landsberg to the “Villa Malcontenta” during the 1920’s. 

This lesson in humility, in respect and in the wisdom of adopting a soft approach rather than trying to 

go against the grain of history, was absorbed by Ilaria in summer stays at her grandparents’ home – an 

experience that certainly influenced her style, her modus operandi of working on historical buildings, 

and her overall vision. 

Ilaria began to produce furnishings of her own design shortly thereafter with the help of her husband 

Giorgio, undertaking an interesting project for the restitution of abandoned farms in Val d’Orcia. The 

result of their work immediately met with great success. Ilaria has a knack for making her interiors, 

masterfully decorated with almost masculine rigor, commune with the surrounding landscape. In reality, 

her style is happily sexless, neuter; it does not age. It is simply timeless.

Michael and Ilaria began by interviewing the only remaining original residents of the village, Dino and 

Fernanda Salvadori, who were the last eyewitnesses, the only living memory still on site. Aided by their 



recollections, Michael and Ilaria began to redesign the village, altered for the worse during the 1970’s 

and 1980’s.

Thanks to Dino and Fernanda’s accounts, even the small square or piazzetta was reinvented, with its 

rectangular space bounded by a lovely Romanesque church, currently used for the baroque music festival 

that is held every summer in Val d’Orcia, an event willed into being by Michael, an enlightened patron 

of the arts. 

To the left of the front of the church a magnificent panorama opens out to the pristine valley all the way 

to Monte Cetona. On the opposite side there is yet another valley, divided by theatrical wings formed 

by various levels of the landscape; in the background Monte Amiata keeps watch over the scenery like a 

sacred mountain.

One’s gaze comes to rest, without the distraction of eyesores, between a tree and a cultivated field, on 

the handmade tiles of the roofs, on dry walls diligently restored, and on cypresses that trace the routes 

of ancient curving roads painted by Ambrogio Lorenzetti no less than seven hundred years ago. At 

the top of the village archeological 

digs have brought to light the 

foundations of a keep (cassero) 

dating from medieval times.

Restraint has been the watchword 

for every measure carried out in the 

village. The result of this work is 

simply perfect.

The relationship is always exquisitely 

harmonious between the landscape 

without and the different houses, the 

interiors of which have been designed 

and restored by Ilaria, built over the 

centuries using blocks of local stone 

not infrequently salvaged from demolished fortifications.

Each window in every room affords a view that is ancient, severe and magnificent.

Here, too, as in “Villa I Collazzi,” technology has been adapted to the pre-existent structures: it is we who 

must take a step back, set aside our ego and realize that our existence is always transient, while the village of 

Castiglioncello del Trinoro will continue to dominate Val d’Orcia for many centuries to come.

The fruit of this ideal collaboration between patron Michael Cioffi and designer Ilaria Miani is a gift that 

can be enjoyed by us all. I want to thank them for having made a dream dedicated to Bella Italia come true. 

Toto Bergamo Rossi, Director

Venetian Heritage Foundation 



Castiglioncello, Monteverdi
the landscape of Val d’Orcia



In the southern part of Tuscany, Val d’Orcia is a 
world apart. An island within an island, where 
leisurely strolls take one back to one’s roots, and 
landscapes offer contours delicately portrayed 
in the arcane simplicity of primitive painting. 
The real Tuscany, beautiful to the very last 
breath, deeply possessed by a capacity for story-
telling that pervades air and earth, water and 
wind. Living in Val d’Orcia, travelling its dusty 
roads which sketch out itineraries from peak to 
peak with an aura of nobility, is to experience 
a physical sensation of being permeated by 
the scenery to the point of light-headedness. 
No need to convince visitors heading towards 
Castiglioncello del Trinoro that an adventure 
lies at the end of the road. With the passing 
miles, tall trees cast majestic shadows, the scent 
of broom wafts in the air, an occasional deer 
skips across a meadow… Everything basks in a 
kind of silken beauty. Very close to the village 
of Castiglioncello del Trinoro, a dazzling 
discovery: that of La Foce. A remarkable 
garden at the crossroads leading to Chianciano, 
Sarteano, Montepulciano and Pienza, it could 
well be the starting-point of an enchanting stay 
at the heart of Val d’Orcia. Acquired in 1924 by 
Marquis Antonio and Iris Origo, enhanced by 
the harmonious landscaping of English architect 
Cecil Pinsent, La Foce is a visual synthesis 
of a perfectly ordained garden, seamlessly 
surrounded by well-reasoned farmland. In her 
biography, Iris Origo passionately recalls the 
birth of this exquisite, unique garden, and the 
embellishment of the surrounding land she 
undertook rather like a mission, underscored by 
extraordinarily humane and generous thinking. 
Facing La Foce, the winding road lined with 
cypress trees thus became a symbol, that of a 
well-preserved Tuscany where harmonious 
nature reigns supreme. When Michael Cioffi 
envisaged creating the Hotel Monteverdi in the 
village, he had already driven along it many, 
many times. This rhythmical, vertical and 
perfectly balanced icon undoubtedly served as 
a beacon. A fixed point in the landscape which, 
in all four seasons, faithfully and steadfastly 
accompanied his plans for the restoration and 
revival of the hill-top village of Castiglioncello 
del Trinoro. 

Proud of its 
natural and 

artistic heritage, 
Tuscany unfurls 

from crests to 
vales, vineyards 

to hills, as far as 
the eye can see. 

An agricultural 
world, 

and a land 
of inspiration 
where homes 
and gardens 
preserve the 

secret of refined 
interiors, and 

landscapes 
tell of human 

endeavor 
nourished by 

respect. 



Rather like benevolent sentinels, the 
cypress trees sway gently in the breeze. 
Towards Siena, the timeless scenery 
of Val d’Orcia is marked by changing 
reflections on its rounded, rolling 
countryside. The loamy earth which 
nourishes its crests forms a rural 
scene both delicate and debonair.



A PERFECT 
BALANCE BETWEEN 
UNDULATING 
SCENERY AND 
PURE FRESH AIR.
Wheatfields ripple beneath a vast sky. As far as the 
horizon, ears of wheat turn to the sun, paying tribute 
to work accomplished by men. Bountiful nature 
benefiting from soil improvement has forged a unique 
terroir holding the promise of generous, natural food. 
The inclusion of Val d’Orcia in UNESCO’s World 
Heritage sets its seal on this pastoral scenery born of 
innovative approaches to the use of land. Here, one 
can still read the desire to recompose the landscape 
which emerged in the Renaissance, based on good 
governance and esthetic ideals. 



Slender, familiar silhouettes, 
small clumps of cypress trees 
with evergreen foliage have 

always characterized Tuscan 
landscapes. A symbol of loyalty, 

its extraordinarily long 
lifetime makes this conifer a 
sage travelling through the 

ages. On the many stages of the 
Via Francigena - literally “the 

road from France” - linking 
northern Europe to Rome, 

they form part of the scenery 
intended for pilgrims searching 

for landmarks. This historic 
route enabling travellers to 
reach Rome and Saint Peter’s 

tomb in the Middle Ages is 
dotted with hospices, castles 

and monasteries. So many 
moving and inhabited halts, all 
enriching Val d’Orcia’s heritage. 





In its luxuriant 
setting, at an 

altitude of 
750 metres, 

Castiglioncello 
del Trinoro 

surveys the valley 
and captures 

the first glow 
of dawn. 

The winding dirt roads which criss-cross the 
region offer the opportunity to set a brake 
on the race against time. They are part of 
the history of the place, connecting the 
traveller to the Francigena and the Roman 
and Etruscan roads that preceded it. When 
driving through these plains and forests, one 
should remember to slow the pace on the 
way to the village: savoring each moment of 
communion with nature is a wonderful part 
of the experience. From its promontory, the 
village overlooks fertile lands which produce 
a wine of rare excellence. Those of Andrea 
Franchetti’s Tenuta di Trinoro are within 
one’s view. A precursor with a visionary 
soul, his vines benefit from an original 
distortion of the climate giving wines of 
unique elegance.







A deep desire 
to bring 
the village 
back to life 
arose from 
Michael Cioffi’s 
encounter 
with Ilaria 
Miani. 
In Castiglioncella del Trinoro, the scenery’s magnitude 
is stunning. Between Monte Amiata and Monte Cetona, 
Michael Cioffi imagined a world where art would play 
a major role, but also simpler areas in keeping with 
the rural setting. In 2005, he invited decorator Ilaria 
Miani to reflect on the village’s restoration. Based on 
primitive dwellings in which stone forms a bond with 
the past, they embarked on an exercise in recollection, 
re-inventing the stone shell and volumes of the village’s 
original framework. More than restoration, it meant 
tearing the village apart, then recreating it. Two years 
of excavations preceded a long period of observation to 
define the contours of ancient history and reappropriate 
the walls, perimeters, paths… connecting back to the 
ancient spirit of the place itself. Michael Cioffi and 
Ilaria Miani nurtured a shared dream of restoring the 
very essence of the village in a project for houses and a 
hotel scatterered throughout the narrow streets. 





By taking inspiration 
from the past, retaining 
the style of doors and 
windows, rethinking 
practical aspects, 
reducing things to 
basics, the memory of 
an art of living in 
total harmony with 
the environment was 
transferred into today’s 
world. Remodeled to 
meet the decorator’s 
demanding standards, 
the peasant dwellings 
so typical of Val d’Orcia 
were given a new lease 
on life. Barns became 
bedrooms with narrow 
windows, allowing one’s 
gaze to frame a view 
stretching to infinity. 



At the intimate heart of 
the village, the Church 

of Sant’Andrea defiantly 
surveys the Val di Chiana 

in the direction of the 
Appenines. Festivals of 

baroque music that are held 
here have the same feel as 

those rare moments which 
unite men and women in a 
communion of hearts and 

minds. Concerts, exhibitions, 
lectures…, the church 

becomes a focal point, free 
and open-minded, playing 
host to the arts with the 

fervour of a choir. 



The front of the Romanesque church opens out 
to the village square, a backdrop for all kinds of 
encounters and sharing of experiences. It is here 
that the old folk recall the life of yesteryear, and 
hotel guests meet up to set off on discovery trips of 
Pienza, Florence or Siena. A real balcony overlooking 
the valley, the square draws and assembles people 
at all hours of the day. The church is the only 
consecrated building that still remains of seven 
which once belonged to the commune. Haloed 
in light, its 14th-C. baptismal fonts extend their 
invitation to participate in an unchanging ritual. 
Nestling in a side aisle, the baroque exuberance of 
a chapel dedicated to the Franciscan Brother Beato 
Bonaventura da Venere di Chieti is a closely guarded 
treasure, awaiting restoration. 









BENEATH OLD OAK BEAMS, SMILES OF COMPLICITY, GUIDE-BOOKS, MAPS AND STRAW HATS 
CONVEY A MESSAGE OF FREEDOM TO EACH HOTEL GUEST. 

A DISCREET SIGN INDICATES THE HOTEL’S RECEPTION, NESTLING IN A CONVERTED BARN. 
WELCOME TO MONTEVERDI !



Beyond its surficial 
severity, the village is soon 
seen as a heart waiting 
to be won. A voyage of 
initiation, propitious for 
rediscovering one’s inner 
self, in which a quest for 
beauty leads from room 
to room, pool to spa, art-
gallery to an enticing table, 
wine-tasting to concerts… 



Interiors, Details



Ilaria Miani’s Tuscany allows us to read between 
the lines of the Italian Renaissance. Restored 
with almost religious devotion to its original 
forms, the hotel and its residences dispersed 
around the village have elected domicile in the 
magnificent setting provided by Val d’Orcia, 
where the designer has restored houses for 
several years. While each stone here bears the 
imprint of the passing years, Ilaria Miani has 
succeeded admirably in softening the austerity 
of this profoundly rural region. By calling upon 
her talent, Michael Cioffi enlisted not only a 
professional known for her rigorousness and 
precise, well-documented esthetics, but also a 
Florentine by birth and soul, with a deep love for 
this pure, ascetic Tuscany. From the very start, 
their views on the project coincided. Neither of 
them wanted to respond to standardization with 
a typical kind of hotel. Monteverdi owed it to 
itself to be unique, an experimental site borne 
on the wings of creativity and the incomparable 
beauty of this region, so miraculously well-
preserved. On the ruins of austere buildings: 
accomplish in-depth restoration, stone by stone, 
the “old-fashioned” way, respecting the original 
architecture while simultaneously providing 
all the comfort of a welcoming and practical 
dwelling: such was the challenge they undertook. 
A challenge involving space and wonderment, 
cordiality and solitude. For guests passing 
through should be able to enjoy real freedom 
in a place both sober but alive, contemporary 
but continuous. Throughout this extraordinary 
project, Ilaria Miani won the hearts of local 
craftsmen with whom she formed a chain of 
precious and highly demanding expertise. With 
them, she succeeded in harmonizing the modesty 
of raw materials with the sophistication of formal 
research, aiming for an art of living echoing the 
natural treasures so specific to Tuscany. Her own 
particular esthetic approach reconciles functional 
collections of furniture for easy living, a sense 
of detail focusing on essentials, work with color 
that flows throughout the cycle of the seasons. 
Each of the guest-rooms scattered here and there 
has its own soul and sparks the imagination.  
Which is why Monteverdi is intended for 
esthetes the world over. Why Monteverdi is the 
opposite of ordinary.

Playing 
on perfect 

synergy, 
interiors 

signed Ilaria 
Miani are 

primarily based 
on exemplary 
restoration. 

For this 
designer, the 

layout and 
proportions 
of the living 

space then 
depend on the 

functional 
aspect and a 

reflection on 
the past.



Straw hats 
and summer 
harvests, 
holiday-style. 
Right from the reception, attention 
is drawn to a back-to-basics culture 
recalling an ancestral way of life. 
By hanging things on hooks, as 
in the homes of peasants where 
the simplest functional gesture is 
reduced to a minimum. By creating 
a surprise with Ilaria Miani’s use 
of a strict minimalist approach, 
reminiscent of Shaker design. 



Evoking wide 
open spaces, 
a straw-colored
suite opening 
out to the 
valley.
In Monteverdi, each suite cultivates 
its difference. From exposed beams to 
wooden floors, sources of inspiration are 
to be found in materials salvaged from 
the local area. Heating technologies 
are built into the floors, bathrooms are 
spacious living areas. Being able to see 
one’s surroundings is the key to inviting 
nature inside the rooms. This precise and 
poetic vision has been applied by Ilaria 
Miani on a daily basis while exploring 
Val d’Orcia with insatiable curiosity for 
many years. 



By using straw as a decorative item, 

strong visual ties are established with 

the reality of the peasant world. Soft 

summer sunlight filters through the 

fiber of the drapes. Offering understated 

elegance, the bedrooms have been 

d e s i g n e d 

above all as 

volumes in 

which the 

notion of 

furniture 

is reduced 

to the useful and pleasing. A floating 

bed, a few armchairs, a rough wooden 

bench, a contemporary hearth, a 

shower and dressing-room hidden 

behind garden gates. Inventiveness, 

esthetics and comfort are intimately 

intertwined.



The subtlety of imperfections revisited… 
One recognizes the intuitive mastery of 
Val d’Orcia craftsmen when sunlight 
caresses walls that are voluntarily 
irregular, limewashed as in the old days, 
with pigments delicately applied to form 
a second skin that envelops and protects. 
Similarly, the care lavished on bedding 
is clearly visible in the choice of natural 
linen fabrics, dedicated to comfort but 
also sparing a thought for ecology.

Everything 
suggests a taste 
for collections.
As if for work  
still in progress, 
Ilaria Miani 
has dreamt up 
a collection 
of beds to add 
further spice to 
the tale. With 
slender frames 
of brass or iron, 
structured by 
straw or wood 
with a patina, 
they are inspired 
by Old Masters’ 
paintings: Giotto, 
Fra Angelico, 
Ghirlandaio…



Attention to detail 
includes tastefully 
chosen objects. 
Considerate little extras given to guests by 
the Monteverdi team as gracious, pleasing 
gestures. A basket for strolling through the 
countryside, reading beneath the bower, 
heading for the pool or spa. A lantern like 
a beacon in the night when walking to the 
restaurant on the main street, the wine bar 
on the village square.



To create a space, Ilaria Miani 
begins by giving it back to 
daylight, emptying it of anything 
that may hamper movement. To 
recompose it more comfortably 
and give it a smoother flow, the 
minimalist approach of artist and 
theoretician Donald Judd guides 
her towards options favoring 
simplicity. A pile of wooden 
stakes found in a corn dryer in 
the valley, and the salvaging 
process sets to work. With the 
gift of a little imagination, this 
utilitarian object is recycled into 
a partition, somewhat resembling 
an Arte Povera sculpture. Echoed, 
on the resin floor, by farmhouse 
benches made of untreated wood. 
In the words of artist Ai Weiwei: 
“If a nation cannot face its past, it 
has no future”. 



In matching 
colors, 
inspired 
collections of 
contemporary 
art blend with 
the general 
atmosphere.
Paintings, sculptures, ceramics and 
sketches adorn all the guest-rooms. 
Michael Cioffi enjoys special relationships 
with the musicians and artists in residence 
whom he welcomes to Monteverdi. 
During the restoration project, the 
bedrooms were graced with works which 
engage with village life. The quasi-
abstract world of painter Seboo Migone 
clearly shows his long familiarity with 
Val d’Orcia. The grandson of Iris Origo, 
to whom we owe the fascinating tale of 
“Guerra in Val d’Orcia”, his intimate 
ties with this very beautiful region are 
brilliantly expressed in his use of color in 
a phantasmagorical world. 



With sturdy old beams giving 
structure to the space, Ilaria Miani 
composes an abstract “painting”, 
the fruit of her research into the 
combinations of colors and patinas 
one discovers when exploring the 
village. A ritualization of traces of 
bygone days, to which the designer 
has always paid heed as part of her 
observation and local archeology 
work. A task pursued over many 
long years, aimed at retrieving and 
appropriating fragments of the past.

Under the 
eaves, this 
bedroom 
evoking 
patinas 
wrought by 
time offers 
the chic 
rustic charm 
of a suite 
opening out 
to gardens.



Blending intuition and passion, 
this indispensable quest to 
unearth authentic old materials 
while re-inventing contemporary 

living space gives rise to rooms 
of real delicacy. Brightened by 
touches of vivid color, a world 
very easy to live in, immediately 
adopted as one’s very own. 





Whether large or small, 
Monteverdi bathrooms 

always come as a surprise. 
Light and airy, imaginative, 
designed as spaces in which 

to relax, where the desire to 
astonish is clearly assumed. 

They are playgrounds 
lending themselves readily 
to the invention of shapes 

and solutions. 









A travertine bathtub, 
rain showers, 
natural daylight… 
Special attention is 
paid to well-being. 
When exchanging 
ideas on Monteverdi’s 
relationship with the 
pure air of Tuscany, 
Michael and Ilaria 
mention among 
their sources of 
inspiration a region 
seen as a sanctuary, 
where thermal spas 
date back to the 
Etruscan era. 



LINEN CLADS 
MONTEVERDI 
AS A UNIFYING 
THREAD OF 
COMFORT. A 
GUARANTEE 
OF QUALITY 
FOR FRESH, 
NATURAL 
AND SENSUAL 
BEDDING.
Poetic tones, noble weaves, harmonious 
colors and a personalized cocoon for 
each room, with made-to-measure 
sheets and wall-hangings entrusted to 
the expertise of C&C Milano. Over 
the years, these master weavers and 
designers backed by four generations 
of experience have built with Ilaria the 
kind of complicity required to dress her 
most refined projects for interior decor.





Sleeping in a bed inspired 
by the “Birth of Mary” from 
Giotto’s cycle of frescos 
in the Scrovegni Chapel in 
Padua feels rather like being 
entrusted with a mission 
in which beauty and divine 
goodness merge into a single 
aim. In collaboration with 
skilled local craftsmen, 
Ilaria Miani re-interprets 
the 14th-C. Master’s innovative 
thinking to create unique 
collections of furniture. 











In one of the suites presented 
as country-style lofts, a single 
thread of stylistic continuity 
runs through the bathroom 
and bedroom. In response to 
warm tones of travertine and 
natural wood, the elegant 
design of a huge, matt black 
bathtub and clever solutions 
for built-in closets. 



Eternally engraved 
in the collective 
imagination, the 

invention of 
perspective as seen 

by Giotto finds 
an echo in the 

green apartment, 
comprised of two 

bedrooms and a 
lounge. A powerful, 

poetic narrative, 
and a concept 

of architecture 
decomposed into 

simple volumes 
accentuating the 

effect of depth. 



On the subject 
of color, Ilaria 
Miani explains 
that a chromatic 
palette is a self-
evident choice.
Something she finds essential, to 
extend a particular volume, emphasize 
the flow of movement or a play of 
light… An instantaneous compulsion, 
introducing a kind of formal logic. 
Guests often appreciate color because of 
the continuity it provides with nature. 
When experiencing Val d’Orcia from 
Castiglioncello del Trinoro, the scenery 
is constantly present in everyone’s minds. 
In a series of four works in the lounge, 
photographer Ottavio Celestino draws 
attention to the fragility of eco-systems 
and the need to protect them.



After the manner 
of Giotto, this 
reference to 
the legend 
of the circle 
entertains a 
perfect dialogue 
with a fresh and 
invigorating 
bathroom.



Interpretation 
of stripes. A 
table serves as 
a reminder of 
the Benedictine 
Abbey of 
Monte Oliveto 
Maggiore. 
Not far from Siena, solitary and wild, hidden 
from view by a wall of cypress trees, this majestic 
Abbey is a retreat from the everyday world. In 
the centre of the Renaissance building, the 
series of frescos adorning the large cloister 
and celebrating the glory of Saint Benedict 
are of unrivaled splendor. Beneath the mighty 
vaults shrouded in silence, this indisputable 
masterpiece of Italian painting was produced by 
Luca Signorelli and Antonio Bazzi, also known 
as Il Sodoma, invited to Monte Oliveto in 1495 
and 1505. A visit is essential!





Exercise in style: 
the story of 
Monte Oliveto’s 
religious order, 
intricately woven 
into everyday life 
at the hotel in 
Castiglioncello. 
When St Benedict appears in a dream, bearing the 
model for the monastery’s construction, the Latin 
inscription on the dormitory wall ordains that 
“Night shall be dedicated to sleep, day shall see 
no disputes”. A message of wisdom, intercepted 
by Ilaria Miani when designing this architectural 
coffer bed, whose structure and details are inspired 
by a scene of domestic life at Monte Oliveto.



Time keeps 
pace with 
the erosion 
of stone. 
Contemporary 
art sets 
the tempo. 
The “Clock Rock” by German artist 
Klaus Weber was love at first sight 
for curator Sarah McCrory, in charge 
of the Artists-in-Residence program 
initiatiated by Michael Cioffi. While 
the green apartment climbs up into 
the eaves, this surreal mobile sculpture 
lives to a rhythm repeating itself to 
infinity. Contributing to the creation of 
a pertinent collection of contemporary 
art, unexpected discoveries are a major 
feature in a stay at Monteverdi.



Geometry in 
space. Part of 
the search 
for objects 
that strike the 
right chord. 
Ilaria Miani has a preference for 
objects bearing a relationship to 
architecture. Entirely self-sufficient, 
they complement, somewhere between 
tension and emotion, these plastered 
walls with their irregular contours.



A reminder 
that no 
two rooms 
are the 
same. 
The key 
to the real 
magic of 
Monteverdi. 
Sculpted by daylight, these 
redesigned convent beds set off an 
array of functional objects, sober and 
uncluttered. An ode to simplicity, 
in a reconstruction of early village 
homes. On the wall, the metal cube 
by artist Antonino Sciortino recalls 
that, in architecture, the quest  
for balance and harmony is of 
prime importance.



Among all the references to 
the past, a multitude of signs. 

In the room reflecting the 
blue of the sky, a modernist 

touch in the manner of 
Prouvé offers a discreet 

contrast in the village’s most 
imposing building, aptly called 

“Muri Antichi”.



A turquoise as 
transparent 
as the air, 
as soft as a 
breath of 
wind. 
It wafts around the peaks of Monte 
Amiata, rising to an altitude of 
over 1700 meters. This design for a 
spacious bathroom with mountain 
peaks clearly visible in the distance 
is the result of a vertical conquest of 
space. It reminds us that villages were 
built in bygone days with high outer 
walls serving as fortifications. 









Village life, 
a long, 
leisurely 
stroll. 
Which can be freely organized beneath 
the bowers and in the most secret nooks 
and crannies of gardens overhanging 
the valley. Reading, swimming, 
daydreaming, or enjoying a snack of 
local produce with friends… Each 
moment of the day is accompanied by 
discreet and considerate attentions.



In this fusional relationship 
with the natural elements, the 
swimming pool is a real oasis. By 
orienting terraced embankments, 
low stone walls and plots of once 
cultivated land towards the sun, the 
enlightened contribution of landscaper 
and nurseryman Enzo Margheriti gives 
the village its GLOWING disposition. 





A crackling 
fire in the 
dining-room 
of Muri 
Antichi. 
In the former stables, bare rock juts out, 
domesticated by the ancestral know-
how of stone cutters. The creation of 
new atmospheres is always preceded by 
a study of old building methods. Of 
poignant realism, an enormous task 
has been accomplished to preserve the 
mineral character of the village. 



In Muri Antichi, the large 
reading-room plays host 
to classes and seminars. 
Beneath the stone arches, 
its timeless chic is set off 
by a delectable shade  
of sage green.





At the heart of 
the village, an 
appointment with 
contemporary art. 
Right next to the enoteca, the art-gallery 
comes alive in a succession of exhibitions. 
An ambitious assignment entrusted to the 
discerning eye of curator Sarah McCrory, 
in the form of carte blanche given to 
young artists in residence. Michael Cioffi 
wanted to instigate this open approach to 
the contemporary world so that modern 
creations would give rise to encounters and 
debates. Belonging to the Monteverdi art 
collection, an oil on canvas by Hanse Krut, 
an exhibit of ceramics and paintings by 
Patrizio Di Massimo, a sculpture by Klaus 
Weber and paintings by Marvin Gaye 
Chetwynd and Fay Nicholson.





In Val d’Orcia, Mother Nature is 
indeed bountiful. Gourmets readily 
feast on simple, seasonal dishes, 
but also traditional pastries whose 
secrets have been handed down 
from one generation to the next. 
Monteverdi cookery classes benefit 
from this wine-colored setting, 
warm and inviting, the ideal 
backcloth for learning simple rituals 
and sharing flavors and fragrances 
in a living culinary workshop. 

Back from 
the vegetable 
garden… 
All four 
seasons invite 
themselves 
into the 
Muri Antichi 
kitchen.



Cooking revealing the true identity 
of local traditions, which insists that 
pasta be homemade. One has to admit 
that hand-rolled pici are absolutely 
delicious. Just like homegrown 
vegetables, cooked just after being 
picked, and accompanied by tasty 
local produce: Pecorino cheese from 
the hills around Siena, moulded 
by hand, with an assertive, dry and 
lingering taste, cold meats from Cinta 
Senese, the famous Chianina beef, 
virgin olive-oil, delicate and extra-
mild… and so many more treats for 
the taste buds offering quality and 
the pleasure of sharing.

Based on good 
taste and common 
sense, Tuscan 
cooking now has 
its own showcase 
where a talented 
chef oversees a 
state-of-the-art 
kitchen.



Restaurant, Wine Bar, Library Bar



in the southern part of Tuscany, at the heart 
of the area producing the best red wines 
such as Brunello di Montalcino and Vino 
Nobile di Montepulciano, Monteverdi is 
an ideal point of departure for a superb 
wine-tasting adventure. Thanks to a team 
trained in enology with a passionate desire 
to share, setting off to discover great Tuscan 
wines and local producers offers another 
opportunity to experience Val d’Orcia and 
its landscapes. Its wine cellars are full of 
stories about this age-old passion, telling 
of great wine-producing families who have 
created exceptional vintages. While the 
20th century saw the appearance of “Super 
Toscani”, those high-end wines proposing 
a wide variety of aromas, reinvented from 
Cabernet-Sauvignon and Cabernet-Franc 
grape varietals, creative vintners such as 
Andrea Franchetti, have introduced wines 
of incomparable stylishness and elegance. 
Fruity, well-balanced wines made from 
100% Sangiovese grape varieties have 
always had enthusiastic collectors. In 
addition, the “naturalness” advocated by 
artisanal vintners producing niche wines 
has also taken root here. These wines 
respect natural equilibrium and invite their 
fans to geo-sensorial tasting sessions which 
focus on local terroirs. In model vineyards, 
often split into different plots on slopes 
sheltered from sea winds, yields are modest, 
with each one striving to control excessive 
production which could be harmful to the 
wine’s quality and concentration. Careful 
fortification and prolonged aging then 
guarantee the wide expressiveness of a rich 
and diverse world, a source of enjoyment 
and corgeniality. Moments of sharing 
dedicated to wine tastings in Monteverdi’s 
restaurant, wine bar or Library Bar are 
impatiently awaited and attended with 
real excitement. They bear witness to this 
rare richness, a successful combination of 
tradition and inventiveness. 

The wines of 
Tuscany form 
the basis for a 
“Grand Tour” 

across central 
Italy, rather 

like those 
long travels of 
initiation once 

undertaken 
by artists and 

aristocrats to 
deepen their 
appreciation 

of culture. The 
wine roads 

from Florence 
to Montalcino 

propose much 
more than a fine 

art of living. 

They naturally offer taste and pleasure, 
but also humanist thinking which implies 
humility, respect for the earth and an 
apprenticeship in wisdom. Such a quest 
takes root in a region which has cultivated 
its varieties of vines for thousands of years 
with a climate whose richness and versatility 
give rise to remarkable biodiversity. Located 



Natural wines, cultivated wines… 
As guardians of the temple, 
wine-makers inculcated with a 
tradition many centuries old 
perpetuate the uniqueness 
of wines with strong 
personalities. 
Cellars from Castello 
Romitorio with Sandro Chia’s 
art in Montalcino, Colle Santa 
Mustiola with its Etruscan 
tomb in Chiusi, and many other 
vineyards of incomparable 
richness are well worth the 
detour. They tell of a demanding 
and fruitful world. 



Opposite the Oreade restaurant on 
the central street that runs through the 
village from end to end, the Library Bar 
awakes when the sun goes down. Sipping 
a cocktail or a great vintage facing Monte 
Cetona, one is borne along by a landscape 
that further enhances these sources of 
enjoyment and cordiality. With its wine-
colored chairs and benchseats of woven 
straw, the lounge is a synthesis of the 
surrounding countryside. 

With its 
collections 
of ceramics in 
primitive shapes and  
black-and-white 
photographs 
recording the 
region’s past, the 
Library Bar offers 
fascinating clues 
to what Val d’Orcia 
was really like in 
pre-war 
agricultural Italy. 
Here you can 
observe fragments 
of life from a 
family chronicle of 
touching realism. 

Years of hard toil, agrarian reform, 
religious fete-days, thermal springs, the 
first holidays… all captured on the delicate 
film of souvenirs. Testimonials of customs 
and popular traditions which are still 
vivid landmarks in the villagers’ collective 
memory. Great directors such as Marco 
Tullio Giordana, Anthony Minghella who 
shot “The English Patient” in the Abbey 
of Sant’Anna in Camprena near Pienza, 
were not mistaken when they chose Val 
d’Orcia as the setting for their films. 
One after another, these snapshots in the 
Library Bar are rather like an ever-open 
book taking one not just back in time, but 
out of time.



A lounge 
welcoming 
memories, 
facing the 
horizon. 
The tale of Castiglioncello del 
Trinoro not only unveils the past, 
but projects Val d’Orcia into 
a radiant future. 







An exercise in 
style. The wine 
bar provides 
the warmth 
of an ancient 
wine cellar 
and a log-
burning oven. 
Inviting, light, congenial. An 
essential meeting-place for 
privileged wine tastings and 
samplings of local produce, the 
wine bar is open all day long in 
front of the church. Each week, a 
guest producer shares his passion 
for wines of character with 
Monteverdi guests. 





A blend of old and new. A floor laid 
with travertine paving stones and a 
ceiling etched out with old beams, 
made-to-measure furnishings, ceramic 
tableware…, the same unchanging 
desire for harmony inspires Ilaria Miani. 
Striped tables in subtle colors extend 
their invitation to reorganize the space 
so as to join up with friends or create 
the intimacy of a private dining-room. 
From the kitchens opening out to the 
main street, the chef proposes inventive, 
market-fresh cuisine that incorporates 
timely ingredients and evolves in 
tune with the seasons. Both local and 
sophisticated, the menu winds its way 
along the pathways of gastronomy, 
guided by a search for ingredients of 
irreproachable freshness and backed by 
the expertise of a perfectionist. 

Hollowed out 
of the rock, 

the rooms of the 
Oreade restaurant 
have been created 

on the site of 
the village’s 

former inn. They 
are extended by 

pleasant outdoor 
terraces.



In the great 
Tuscan 
tradition of 
homemade 
dishes, the 
chef exalts the 
flavors and 
fragrances of 
natural produce. 
From breakfast time onwards, the smell 
of bread rolls, brioches and pastries wafts 
in the air. Focaccia and crostini enter on 
stage at the cocktail hour, while fresh 
pasta lovingly kneaded by hand forms 
part of the rituals of lunch and dinner 
beneath the tall trees. Val d’Orcia’s 
gourmet itineraries tempt the taste 
buds, at the very heart of the village 
and in the surrounding countryside. 



IN THE INTIMACY OF 
STOLEN MOMENTS, 
BOWERS AND 
TRELLISES SCATTERED 
THROUGHOUT THE 
VILLAGE PROVIDE 
SHELTER AND SHADE. 
It is time to remember that this village, entirely 
rebuilt on the sole motivation of a childhood 
dream, is indeed a miracle. An incredible 
human adventure in which the present can 
be tasted in each and every instant. On 
leaving Monteverdi, fragments of happiness 
are eternally engraved in one’s memory. The 
natural kindness and professionalism of an 
attentive team, notes of music escaping from 
the church, focaccia dipped in delightfully 
golden olive-oil, the divine light in the Abbey 
of Sant’Antimo, that unique wine discovered 
one fine day on the road to Montalcino… So 
many things both great and small, forming a 
whole that is quite simply sublime. 





The SPA



Surrounded by natural greenery, the spa 
offers a view stretching as far as Siena. At 
sunset, the nature reserve of Pietraporciana 
separating Val d’Orcia from Val di Chiana 
shows off its forests of century-old beeches. 
The impression of being on top of a hill 
overlooking the world is stronger than 
ever. Inspired by this view reclaimed 
from the village’s history, Michael Cioffi 
decided to build the Monteverdi Spa on 
this site and to dedicate an entire two-
story house to the spa’s activities. On two 
floors prolonged by a terrace, designer 
Ilaria Miani has created various areas 
in soft tones, echoing variations of the 
light on the hills around Siena. A series 
of treatments directly inherited from the 
processs of interiorizing the landscape and 
purification by water then leads to outdoor 
baths, carved by hand from the rock. The 
regenerating natural springs of Val d’Orcia 
have, in fact, dispensed their beneficial 
properties since the Etruscan era. Bagni 
Vignoni, Bagni San Filippo and San 
Casciano dei Bagni are all spas founded on 
the region’s volcanic origins. In addition 
to the ritual of bathing, Monteverdi’s 
signature treatments include those 
proposed à la carte and specially tailored 
by Monteverdi’s professional spa therapists 
who have an attentive ear for individual 
needs. Treatments include massages, anti-
aging therapies, face and body treatments, 
chromotherapy, energizing, detoxifying 
and relaxation programs. Products from 
the Officina Profumo-Farmaceutica 
di Santa Maria Novella are used at the 
Monteverdi Spa for the purity of their 
artisanal production processes. One of 
the pearls of Florence dating back to the 
13th century, this exceptional perfumery-
pharmacy is housed in the convent area of 
the Basilica of Santa Maria Novella. It owes 
its creation to the Dominican monks who 
took up their quarters in the city in 1221, 
and its longevity to its on-going use of 
natural raw materials of excellent quality.

On the path 
to equilibrium, 

a stay at 
Monteverdi 

can be further 
enhanced by 
an exclusive 

experience at 
the spa. Greeting 

the day with 
voluptuousness, 
relaxing after a 

day’s excursion… 
Baths and 

treatments are 
accompanied 

by personalized 
care for each 

individual guest. 





Unified by floors 
and ceilings made 
of wood in warm 
tones, decked out 
in natural linen, 
the treatment 
rooms are designed 
like monks’ cells 
in which the only 
furnishings are 
comprised of a 
niche emerging 
from the past 
and stable doors 
treated to a 
touch of pigment 
in invigorating 
bright orange. 









In the peaceful hill-top 
village of Castiglioncello 
del Trinoro, the Monteverdi 
resort cultivates in so many 
ways the exhilarating concept 
of secret inner harmony. 

In this cocoon of well-being, 
the decorative effect of a 
series of tree trunks reminds 
us that energy can be drawn 
from the natural beauty of 
an outstanding site. 





I believe that Michael, the visionary, could not have foreseen what would be sparked 
off between us; it is true that he gave us a chance to express ourselves, but something 
more as well: a boundless confidence in what we would be able to bring off.
In the winter months so quick to pass this small miracle repeats itself every year: the 
opportunity to feel that we are interpreters free to develop in our work something 
unexpected and hidden that makes us feel proud and active participants in this project.

Mission impossible many thought, but energy and strength have never been lacking in 
Michael, as is likewise true of Silvio Nannini, who has ably headed our building yard 
for nine years.

My deepest personal thanks go to him, to landscape architect Enzo Margheriti, to 
Andrea Del Balio and to the gardeners who have brought back greenery, colors 
and scents to the grounds of Castiglioncello; to the Mayor of Sarteano, Francesco 
Landi; to surveyor Maurizio Lucioli and his office; to Luce Ferretti, just as to the 
team of engineers, technicians, installers, plant engineers, plumbers and masons; 
to the workers skilled in the age-old work of dry wall reconstruction and the 
restoration of masonry face of mixed stones and bricks; to the plasterers who have 
made the new walls vibrant with an ancient light; to the marble workers/sculptors 
and stone cutters; to the virtuoso layers of wooden, resin, stone and marble 
flooring, to the masters of color, including painters, decorators and restorers 
expert in every material and texture; to the masters of light, Prof. Adriano Caputo 
and the electrician devisors of special effects; to the artisanal wood workshops, 
cabinet makers, carpenters, cutters and turners; and metal and steel workers who 
have created structures and furnishing complements taking the utmost care down 
to the last detail. My personal thanks also to the masters of leather, handcrafted 
fabrics, glass, ceramics, to glaziers, upholsterers, seamstresses, frame makers to all 
the suppliers who have contributed to a Monteverdi made to measure for the joy of 
all the guests.

Finally, my heartfelt thanks to the collaborators of my office: Alessandra Martella, 
Olimpia Stacchi and Alice Intreccialagli, who drew up the various projects for 
Monteverdi and provided indispensable technical and administrative assistance.

Very special thanks as well to Umberto Bindi of the Pientino Photographic Group, 
and to Paolo, Fernanda and Dino Salvadori, whose stories and documents keep the 
history of Castiglioncello and the Val d’Orcia alive.

Ilaria Miani
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